
S C H E D U L ES C H E D U L E

DAY 1 :  MONDAY, JULY 10
8:00 R e g i s t r a t i o n

9:00 O p e n i n g  R e m a r k s
9:30 K e y n o t e :  H o w  c o v e r t  m e t a p h o r s  s h a p e  t i m b r a l

t h e o r i e s ,  l i s t e n i n g ,  a n d  p r a c t i c e s ,  N i n a  S u n  E i d s h e i m
( U n i v e r s i t y  o f  C a l i f o r n i a  L o s  A n g e l e s )

10:30 C o f f e e  B r e a k  ( p r o v i d e d )
10:45 O r a l  S e s s i o n  1 :  P s y c h o a c o u s t i c s

Affective qualit ies of sustained instrument blends,  
Yifan Huang and Stephen McAdams 

10:45–11 :00 

11 :00–11 :15 The timbral origins of musical affect,  
Iza Korsmit,  Marcel Montrey,  Al ix Wong-Min and
Stephen McAdams

11 :15–11 :30 Pitch and timbre interactions in dynamically varying
complex tones,  
Ryan Anderson, Yi  Shen and Wil l iam Shofner

11 :30–11 :45 Implicit  perception and learned categorization of atypically
combined excitations and resonators of musical instruments,  
Erica Huynh and Stephen McAdams

11 :45 L u n c h  B r e a k  ( p r o v i d e d )

13:15 T u t o r i a l  1 :  N e u r o p h y s i o l o g i c a l  s i m u l a t i o n  f o r
d i g i t a l  a u d i o  e f f e c t s ,  
C y r u s  V a h i d i  a n d  V i n c e n t  L o s t a n l e n

14:00 P o s t e r  S e s s i o n  1 :  W o r k s  i n  P r o g r e s s
14:45 C o f f e e  B r e a k  ( p r o v i d e d )

15:00 O r a l  S e s s i o n  2 :  
S i n g i n g  V o i c e  a n d  S p e e c h

The interaction of pitch,  t imbre,  and visual bias in voice
categorization by cis and trans l isteners,  
Jay Marchand Knight and Mickael Deroche

15:00-15:15

15:15–15:30 Vocal production,  mimetic engagement,  and social
media in bedroom pop, 
Alyssa Barna and Caroline McLaughlin

15:45–16:00 Vocal t imbre and the conceptualization of the persona
in Lena Platonos,  
Despoina Panagiotidou

15:30–15:45 Marika Ninou vs.  Sotir ia Bellou:  A timbral comparison
between two iconic female singers in Rebetiko,  
Asterios Zacharakis,  Savvas Kazazis and Emilios
Cambouropoulos

16:00 T u t o r i a l  2 :  T h e  A k a i  M P C  a n d  t h e  g h o s t s  i n  t h e
h i p - h o p  m a c h i n e ,
M i k e  D ' E r r i c o



DAY 2:  TUESDAY, JULY 11
8:30 R e g i s t r a t i o n
9:00 K e y n o t e  2 :  D i s e n t a n g l i n g  s t y l e  a n d  s t r u c t u r e  i n

g e n e r a t i v e  m u s i c  m o d e l s ,   J e s s e  E n g e l  
( G o o g l e  R e s e a r c h )

10:00 O r a l  S e s s i o n  3 :  C r o s s - M o d a l i t y  a n d  S e m a n t i c s
10:00–10:15 

10:30–10:45

Cross-domain i l lusion in Hans Abrahamsen's 'Schnee'
(2008),  Canons 2a and 2b,
Christopher Goddard

10:15–10:30

10:45 C o f f e e  B r e a k  ( p r o v i d e d )

11 :00 T u t o r i a l  3 :  
M e t h o d s  f o r  a n a l y z i n g ,  c o m p o s i n g ,  a n d  a r r a n g i n g
f o r  e x t r e m e  m e t a l  c h o i r ,  
E r i c  S m i a l e k  a n d  P i e r r e - L u c  S e n é c a l

11 :45 L u n c h  B r e a k  ( p r o v i d e d )

13:15 K e y n o t e  3 :  C r o s s m o d a l  c o r r e s p o n d e n c e s  i n v o l v i n g
t i m b r e :  T h e o r y  a n d  a p p l i c a t i o n ,  C h a r l e s  S p e n c e
( U n i v e r s i t y  o f  O x f o r d )

14:15 O r a l  S e s s i o n  4 :  E t h n o m u s i c o l o g i c a l  a n d
H i s t o r i c a l  P e r s p e c t i v e s

Scent of a t imbre:  
Cross-modal correspondences between synthetic t imbres
and essential  oi l  aromas,
Asterios Zacharakis,  Ioulia Michail  and Konstantinos
Pastiadis
When ChatGPT talks t imbre,
Charalampos Saitis and Kai Siedenburg

14:45–15:00 Tracing timbral subjectivity through l istening encounters
with indigenous death doom band Tzompantli ,
Jennifer LeBlanc

15:00–15:15 Playing in tongues:  The Hammond organ and Black
Pentecostal  instrumentality,
Braxton Shelley

15:15 C o f f e e  B r e a k  ( p r o v i d e d )

15:30 T u t o r i a l  4 :  
E x p l o r i n g  t h e  s e m a n t i c s  o f  " t i m b r e - t e x t u r e s "  w i t h
g r a n u l a r  s y n t h e s i s ,  
J a s o n  N o b l e ,  T a k u t o  F u k u d a ,  C a r o l i n e  T r a u b e ,  a n d
Z a c h a r y  W a l l m a r k

16:00 P o s t e r  S e s s i o n  2

17:00 " C r o s s m o d a l "  S o c i a l  E v e n t

18:00 C o n f e r e n c e  R e c e p t i o n

19:00 C o n c e r t

21:00 C o n f e r e n c e  D i n n e r  ( n o t  p r o v i d e d )

14:15–14:30 Kutanga, Mujimbu, and the orchestration of events
among the Luvale of Zambia,
Jason Winikoff

14:30–14:45 "Beautiful  tone,  beautiful  heart" :  
Shinichi Suzuki and the timbres of childhood,
Lindsay Wright



DAY 3:  WEDNESDAY, JULY 12

8:30 R e g i s t r a t i o n
9:00 K e y n o t e  4 :  T B D ,  M a k i s  S o l o m o s

( U n i v e r s i t y  P a r i s  8 )

10:00 P o s t e r  S e s s i o n  3
10:45 C o f f e e  B r e a k  ( p r o v i d e d )

11 :00 O r a l  S e s s i o n  5 :  
M u s i c  A n a l y s i s  a n d  T h e o r y

11 :00–11 :15 Timbre issues in the performance of Partiels by Gérard
Grisey:  An empirical  study,
Nathalie Hérold

11 :15–11 :30 Inharmonicity and instrumental synthesis 
in Grisey’s Transitoires,
Ingrid Pusti janac

12:00 L u n c h  B r e a k  ( p r o v i d e d )

13:30 O r a l  S e s s i o n  6 :  
O r c h e s t r a t i o n  a n d  C o m p o s i t i o n

13:30–13:45

13:45–14:00

14:00–14:15 Network analysis of instrumentation in t imbral
augmentation blends,
Corinne Darche, Ichiro Fujinaga and Stephen
McAdams

14:15–14:30 Re-considering Germaine Tail leferre's compositional voice:  
An orchestration-based analysis of her Petite suite pour
petit  orchestre (1957) ,
Jade Roth

14:30 C o n f e r e n c e  a n d  S u m m e r  S c h o o l
R o u n d t a b l e

16:00 C l o s i n g  R e m a r k s

16:30 A d j o u r n m e n t

11 :30–11 :45 Structure,  texture and bidimensional form in 
Claude Vivier ’s Zipangu (1980),
Mylène Gioffredo

11 :45–12:00 Eighteenth-century technological sublime: Harmonics
as experiment and evocation,
Sarah Waltz

Comparison of perceived and imagined
instrumental blend,
Linglan Zhu and Stephen McAdams

Timbre as a (de)constructing force in 1000 gecs,
Lindsey Reymore

B I T . L Y / T I M B R E 2 0 2 3



POSTER SESSION 1 :  WORKS IN PROGRESS

B I T . L Y / T I M B R E 2 0 2 3

I n f l u e n c e  o f  f r e q u e n c y  m o d u l a t i o n s  o n  t h e  r e c o g n i t i o n  o f
v o c a l s  a n d  i n s t r u m e n t s ,  M i c h e l  B ü r g e l  a n d  K a i
S i e d e n b u r g

L i v e  i n  A t l a n t a :  L i s t e n i n g  t o  B l a c k  p o p u l a r  m u s i c
p e r f o r m a n c e s  i n  c o n c e r t ,  D a n i e l l e  D a v i s

T o w a r d s  c o n s t r u c t i n g  a  h i s t o r i c a l l y - g r o u n d e d  g e s t u r e -
t i m b r e  s p a c e  o f  G u q i n  p l a y i n g  t e c h n i q u e s ,  H a n  H a n  a n d
C i x i a n  L u

C o n n e c t i n g  s p e c t r o m o r p h o l o g i c a l  p r i n c i p l e s  i n
a c o u s m a t i c  m u s i c  t o  a  d a t a b a s e  o f  s o n i c  g e s t u r e s  f o r
t i m b r e  r e s e a r c h :  P r o b l e m s  a n d  p r o s p e c t s ,  H u b e r t  H o

I n t e n t i o n a l  i n s t r u m e n t a t i o n  i n  D e b u s s y ’ s  T r i o  f o r  F l u t e ,
V i o l a ,  a n d  H a r p ,  A s h  M a c h

T i m b r e  a n d  c h o r a l  b l e n d i n g  a n a l y s i s  o f  U r u g u a y a n  M u r g a
s i n g i n g ,  I v a n  M e r e s m a n  H i g g s

C h o r e o g r a p h i n g  o r c h e s t r a t i o n :  A  n o v e l  m e t h o d  f o r
a n a l y z i n g  o r c h e s t r a l  t i m b r e  t h r o u g h  b a l l e t ,  R e b e c c a
M o r a n i s

T i m b r e  s e m a n t i c s  o f  t h e  s i n g i n g  v o i c e ,  T h e o d o r a
N e s t o r o v a ,  K i t  S o d e n ,  J .  M a r c h a n d  K n i g h t  a n d  L i n d s e y
R e y m o r e

T i m b r a l  s i m u l a t i o n  w i t h  a  s t r i n g  q u a r t e t ,  J o n a s  R e g n i e r
a n d  R o b e r t  H a s e g a w a

T h e  r o l e  o f  t i m b r e  i n  p a r s i n g  t h e  a c o u s t i c  s t r e a m ,  J o s h u a
R o s n e r ,  M i c h a e l  W a g n e r  a n d  S t e p h e n  M c A d a m s

I d e n t i f y i n g  m e c h a n i s m s  t h r o u g h  w h i c h  m u s i c  c a n
i n f l u e n c e  w i n e  a p p r e c i a t i o n ,  A s t e r i o s  Z a c h a r a k i s



POSTER SESSION 2:

B I T . L Y / T I M B R E 2 0 2 3

P e r c e i v e d  p l e a s a n t n e s s  o f  i n s t r u m e n t s  i n  t h e  l o w e r  r e g i s t e r s ,
N o a m  A m i r ,  L e e  T i r z a ,  S a h a r  A l k a s l a s s y ,  N o g a  D a g a n  a n d
S h a h a r  M e l t z

I n v e s t i g a t i n g  c o n e  t o  c y l i n d e r  t r a n s i t i o n  i n  w i n d  i n s t r u m e n t s
u s i n g  p h y s i c a l  m o d e l l i n g ,  V a s i l e i o s  C h a t z i i o a n n o u

T h e  r o l e  o f  t i m b r e  i n  p i t c h  p e r c e p t i o n  a n d  i m i t a t i o n ,  Y a n  C h e n
a n d  P e t e r  P f o r d r e s h e r

E m b o d i e d  l i m i n a l i t y :  M u s i c a l  c h i m e r i s m  i n  C h a y a  C z e r n o w i n ’ s
I n f i n i t e  N o w ,  R i c h a r d  D r e h o f f

E f f e c t s  o f  t o n a l  h a r m o n i c  c o n t e n t  o n  t h e  s t a t i s t i c a l  l e a r n i n g  o f
m e l o d y  f r o m  d i f f e r e n t l y  s t r u c t u r e  s c a l e s ,  A d a m  G a r r o w  a n d
M a r c u s  P e a r c e

T e s t i n g  t h e  ‘ c o n t o u r  h y p o t h e s i s ’ :  p r o b i n g  m u s i c a l  m e m o r y  u s i n g
t h e  m a t c h i n g  p a i r s  g a m e ,  J i a x i n  L i ,  D a v i d  J o h n  B a k e r ,  J o h n
A s h l e y  B u r g o y n e  a n d  H e n k j a n  H o n i n g

T h e  V i o l a  d a  t e r r a  a s  m e t a p h o r :  P o s t - c o l o n i a l  s o n o r i t i e s  o f
A z o r e a n  S a u d a d e ,  A b i g a i l  L i n d o

I d e n t i f y i n g  P e k i n g  o p e r a  r o l e s  t h r o u g h  v o c a l  t i m b r e :  A n
a c o u s t i c a l  a n d  c o n c e p t u a l  c o m p a r i s o n  b e t w e e n  L a o s h e n g  a n d
D a n ,  A n n i e  L i u  a n d  Z a c h a r y  W a l l m a r k

A n t o n  R e i c h a ’ s  f u g a l  o r c h e s t r a t i o n :  A  h i s t o r i c a l  m o d e l  o f
o r c h e s t r a t i o n  t e c h n i q u e s ,  J a m e s  R e n w i c k

W h e n  N I M E  a n d  I S M I R  t a l k  t i m b r e ,  C h a r a l a m p o s  S a i t i s ,  M a r y a m
F .  T o s h i z i ,  V j o s a  P r e n i q i ,  B l e i z  M .  D e l  S e t t e ,  a n d  G y ö r g y  F a z e k a s

M o d i f y i n g  p a r t i a l s  f o r  m i n i m u m - r o u g h n e s s  s o u n d  s y n t h e s i s ,  
S i m o n  S c h w ä r ,  M e i n a r d  M u e l l e r  a n d  S e b a s t i a n  J .  S c h l e c h t

D e c o d i n g  m o d u l a t i o n s  i n  r i p p l e  s p e c t r a  b y  g r a d i e n t  d e s c e n t ,
C y r u s  V a h i d i ,  H a n  H a n ,  V i n c e n t  L o s t a n l e n ,  G y o r g y  F a z e k a s  a n d
M a t h i e u  L a g r a n g e



POSTER SESSION 3:

B I T . L Y / T I M B R E 2 0 2 3

E x p a n d i n g  a  t a x o n o m y  o f  i n s t r u m e n t a l  g r o u p i n g  e f f e c t s  t o
a l i g n  w i t h  c o n t e m p o r a r y  m u s i c a l  p r a c t i c e s ,  Y u v a l  A d l e r

C o m p a r a t i v e  a n a l y s i s  o f  t h e  p e r c e p t u a l  f u s i o n  i n  G r i s e y ' s
P a r t i e l s :  A n  a p p r o a c h  w i t h  a u d i o  a n a l y s i s ,  M i c a e l  A n t u n e s ,
M y l è n e  G i o f f r e d o ,  J a v i e r  E l i p e  G i m e n o ,  C h a r l e s  d e  P a i v a ,  S ø l v i
Y s t a d ,  S a m u e l  P o i r o t  a n d  V i n c e n t  T i f f o n

T h e r e  i s  i n h a r m o n i c i t y  a n d  i n h a r m o n i c i t y ,  L u c a  D a n i e l i  a n d
M a t t h i a s  F r a n k

A c o u s t i c  a n d  m u s i c a l  f e a t u r e s  i n f l u e n c i n g  l i s t e n e r s '  p e r c e p t i o n
o f  a f f e c t i v e  i n t e n t i o n s ,  L e n a  H e n g ,  C l a i r e  W e i  a n d  S t e p h e n
M c A d a m s

T h e  d a r k  a n d  b r i g h t  s i d e  o f  m u s i c a l  i n s t r u m e n t  s o u n d s :
a u d i t o r y  b r i g h t n e s s  e m e r g i n g  f r o m  s p e c t r a l  e n v e l o p e  s t a t i s t i c s
a n d  i t s  i n t e r a c t i o n  w i t h  f u n d a m e n t a l  f r e q u e n c y ,  S i m o n
J a c o b s e n  a n d  K a i  S i e d e n b u r g

E f f e c t  o f  t i m b r e  o n  L e m a n ’ s  m o d e l  o f  p e r i o d i c i t y  p i t c h ,  I v a n
J i m e n e z ,  T u i r e  K u u s i ,  J u h a  O j a l a ,  I s a b e l l a  C z e d i k - E y s e n b e r g
a n d  C h r i s t o p h  R e u t e r

P l a y i n g  s t y l e  a f f e c t s  s t e e l - s t r i n g  a c o u s t i c  g u i t a r  t i m b r e ,
J a c k s o n  L o t h ,  A d r i e n  M a m o u - M a n i  a n d  M a t h i e u  B a r t h e t

H o w  “ v o c a l ”  i s  i n s t r u m e n t a l  m u s i c ?  J a s o n  N o b l e ,  L o u i s
G o l d f o r d ,  G a b r i e l  C o u t u r i e r ,  T h e o d o r a  N e s t o r o v a ,  J a y  M a r c h a n d
K n i g h t  a n d  C a r o l i n e  T r a u b e

A  m a c h i n e  l e a r n i n g  a p p r o a c h  t o  a u t o m a t i c  t i m b r e  a s s e s s m e n t
i n  v i o l i n  p e r f o r m a n c e ,  R a f a e l  R a m i r e z ,  S e r g i o  G i r a l d o  a n d
G e o r g e  W a d d e l l

T i m b r e  o r  c o u l o u r ?  S e m a n t i c  c o n s i d e r a t i o n s  i n  G e r m a n  a n d
F r e n c h  m u s i c  t r e a t i s e s  o f  t h e  e a r l y  2 0 t h  c e n t u r y ,  M a t h i e u
S c h n e i d e r

S e n s i n g  M a k a m :  A  t i m b r e - o r i e n t e d  s t u d y  o n  T u r k i s h  M a k a m
m u s i c ,  E b r u  Y a z i c i  a n d  O z a n  B a y s a l



S C H E D U L E  A T - A - G L A N C ES C H E D U L E  A T - A - G L A N C E

MONDAY, JULY 10

8:00 Registration

9:00 Opening 
Remarks

9:30 Keynote:  
Nina Sun Eidsheim 
(UCLA)

10:30 Coffee Break 
(provided)

10:45 Oral Session 1 :  
Psychoacoustics

11 :45 Lunch Break 
(provided)

13:15 Tutorial  1 :  
Neurophysiological 
simulation for 
digital  audio effects

14:00 Poster Session 1 :  
Works in Progress

14:45 Coffee Break 
(provided)

15:00 Oral Session 2:  
Singing Voice and 
Speech

16:00 Tutorial  2 :  
The Akai MPC and 
the ghosts in the 
hip-hop machine

TUESDAY, JULY 11

8:30 Registration

9:00 Keynote:  
Jesse Engel 
(Google Research)

10:00 Oral Session 3:  
Cross-Modality and 
Semantics

10:45 Coffee Break 
(provided)

11 :00 Tutorial  3 :  
Methods for 
analyzing, 
composing, and
arranging for 
extreme metal choir

11 :45 Lunch Break 
(provided)

13:15 Keynote:  
Charles Spence
(University of Oxford)

14:15 Oral Session 4:  
Ethnomusicological and 
Historical  Perspectives

15:15 Coffee Break 
(provided)

15:30 Tutorial  4:  
Exploring the semantics 
of "t imbre-textures" 
with granular synthesis

16:00 Poster Session 2

17:00 "Crossmodal" 
Social  Event

18:00 Conference Reception

19:00 Concert

21:00 Conference Dinner 
(not provided)

WEDNESDAY, JULY 12

8:30 Registration

9:00 Keynote:  
Makis Solomos
(University Paris 8)

10:00 Poster Session 3
10:45 Coffee Break 

(provided)

11 :00 Oral Session 5:  
Music Analysis 
and Theory

12:00 Lunch Break 
(provided)

13:30 Oral Session 6:  
Orchestration and 
Composition

14:30 Conference and
Summer School 
Roundtable

16:00 Closing Remarks
16:30 Adjournment


