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Lab’attoir

Ta dikaipaTta Tou avOpwnou, n NOAITIKH, Ol AOYOKPICIEG, TO OTiYHA-AEITOUPYIA TNG TEXVNG KAl Ol VOMIKEG, KOIVWVIKEG KAl OEOUIKEG NTUXEG
auToU Tou NAdiciou, anoTeAoUV TOV NUPHVA TG CUYKEKPINEVNG NHEPIdAC. OMIANTEG Kal Kolvoe culdnTouv yia To TI cupBaivel dtav To dikaiw-
Ma doknong TnG eAeU0epNG KAANITEXVIKAG EKPPACNG EPXETAI AVTIMETWNO UE ANONEIPES AUPIoBATNONG, NEPICTOANG 1 KAl KATANATNONG TWV
avOpwnivwv dIKAIONATWY, OTAV GUYKPOUETAI HE CUVTNPENTIKA | AuTAPXIKA KaOeoTwTA o< pia enoxn €€apong TwV PAIVOUEVWV MIGAAA0DOEI-

ag kal E&evopofiag.

The core idea behind this day-long conference is human rights, politics, censorship, and the function of art and its legal, social and the
institutional aspects in their context. Speakers and audience dialogue on the human right of freedom of expression and its confrontations,
challenges and restrictions by conservative or authoritarian regimes in a boom era of intolerance and xenophobia.

10:00 ‘Evapé&n - Kadwooépiopa
Mnavvng Mnoutdpng - Afuapxog ©eccalovikng, EAAN Xpuaoi-

dou - AvTidriuapxog MoAiTiopou, Maideiag & ABANTICUOU

MPQTH ZYNEAPIA | Téxvn & AvBpwnicudg

OuIANTEG: ©@dAeia BpaxonouUAou (PhD, kaOnyATpIa EIKACTIKWY Te-
xvav, John Jay College of Criminal Justice of the City of New York
University), Xdpng ZaBRonoulog (IoTopikdg TExvNG, av. kabnyntAg,
Turnua EikaoTikoy & Epapuocuévmy TeExXvOV - ZXoAr KaAwy Texvay,
ANO), Zupayw Toidpa (I0ToPIKOG TEXVNG, ENIPEAATPIA, OlEUBUVTPIA
KXTO & 6ng MnievdAe ZUyxpovng Téxvng ©eccalovikng)
YuvToviopog: Mapia ToavtodvoyAou (IGTOPIKOG TEXVNG, ENIUEANA-
Told, dieubuvTpia KMZT)

10:00-11:30

2YZHTHZH
AIAAEIMMA

KENTPIKH OMIAIA | «Mg Bdon tnv aAfBsia». AIKQi®dPATA TOU av-
Opwnou kal cuyxpovn TEXvn.
OuiAATpia: Beral Madra (KpITIKOG TEXVNG, ENIPEARTRIA)

AEYTEPH ZYNEAPIA | Téxvn - MoAITIKR - AOYOKPIGIEG

OuANTES: Aia Tuidka (10TopIKOC-BewPNTIKOG TEXVNG, EM. KAON-
yATEIa, Tunua ApXITEKTOVWY & MNXAVIKWY - APXITEKTOVIKH 2XO-

AR, ATO), Mdvvng ZTaupakdkng (kabnyntig & npdedpog, Turua
MoAiITikwv EnioTnuoy, AMNO), KohoTtag Toitoehikng (kabnyntAg, Tuiua
BaAkavikwy, ZAABIKOY Kal AVATOMK®V 2noudwyV - Zxohry OIkovoul-
KWV Kal Mepipepeiakmy 2noudny, NMAMAK, npdedpoc TNG EAANVIKAG
‘Evwong via Ta AlkaiouaTa Tou AvBpnou)

YUVTOVIOUOG: Avdpéag TAkng (en. kaBnynTrig, Nouikr ZxoAn, AMNO,
npodedpoc Ax KMXT)

2YZHTHZH
MPOBOAH EIKAXTIKOY EPIOY | Lucile Bertrand, Amnesia

11:30-12:00
12:00-12:30

12:30-14:00

14:00-15:00
15:00 OMAokApwon Epyacidv

EmpéAcia nuepidag: ©@dAsia BpaxonouAou, Zupayw Toidpa

Opydvwon & Mapaywyn nuepidag:

AigvBuvon MoAiTiopou & ToupiopoU - Afpog @ecocalovikng,

KpaTikd Mouoeio Zuyxpovng Téxvng - KévTpo ZUyxpovng Téxvng ©ecodAlovikng

10:00 Welcoming
Yiannis Boutaris - Mayor of Thesssaloniki, Elli Chrysidou - Deputy
Mayor for Culture, Education & Sports

10:00-11:30  1ST SESSION | Art & Humanism
Speakers: Thalia Vrachopoulos (PhD, visual arts professor, John
Jay College of Criminal Justice of the City of New York University),
Harry Savopoulos (art historian, associate professor, School of
Visual and Applied Arts - Faculty of Fine Arts, AUTh), Syrago
Tsiara (art historian, curator, director of CACT & 6th Thessaloniki
Biennale of Contemporary Art)
Moderator: Maria Tsantsanoglou (art historian, curator, SMCA
director)
DISCUSSION

11:30-12:00 BREAK

12:00-12:30 KEYNOTE SPEECH | “Based in truth”. Human Rights and
Contemporary Art
Speaker: Beral Madra (art critic, curator)

12:30-14:00 2ND SESSION | Art - Politics - Censorships
Speakers: Lia Yoka (art historian-theoretician, assistant professor,
Faculty of Engineering - School of Architecture, AUTh), Yannis
Stavrakakis (professor & Head, School of Political Sciences,
AUTh), Kostas Tsitselikis (professor, Department of Balkan Slavic
and Oriental Studies - School of Economic and Regional Studies,
UoM, president of the Hellenic League for Human Rights)
Moderator: Andreas Takis (assistant professor, Faculty of Law,
AUTh, president of the SMCA Board of Administration)
DISCUSSION

14:00-15:00 ART SCREENING | Lucile Bertrand, Amnesia

15:00 Conclusions

Coordination of the one day conference: Thalia Vrachopoulos, Syrago Tsiara
Production of the one day conference:

Directorate of Culture & Tourism-City of Thessaloniki,

State Museum of Contemporary Art - Contemporary Art Center of Thessaloniki

I [TAPAAAHAEZ MNPOBOAEL / PARALLEL SCREENINGS

Life Through the Eyes of Other

Mpdypapua nPoBoAwy VToKIWaVTED WIKPNS dIdpKEIag - life stories and Toug goi-
TNTES ToU TuruaTog Kivnuatoypdpou TNG ZxoAng Kahwy Texvov AMNO. Emugieia
npoypduuatog: Aéonoiva Mouldkn (napaywyogs, npoéedpod TuuaTtog KivnuaTo-
yPApou - Zxohr Kalwv Texvov, AMNO)

Visual Comments, “after...”

EIkaoTIkd oxOAla €pywy TNG CUYXpovnG TEXVNG and POoITNTEG TOU TURUATOG
EikaoTikwV kal Epapuoopévmy Texvay - Xxol) Kalwv Texvav, AMNO. Eniuéleia
npoypduuaTtog: Xdpng ZaBpRdénouiog

Life Through the Eyes of Other

Short film documentaries by students from the School of Cinema Studies

- Faculty of Fine Arts, AUTh. Programme coordinator: Despoina Moyzaki
(oroducer, president of the School of Cinema Studies - Faculty of Fine Arts,
AUTh)

Visual Comments, “after...”

Art comments on contemporary art works by students from the School of Visual
and Applied Arts - Faculty of Fine Arts, AUTh. Programme coordinator: Harry
Savopoulos

H nuepida evrdocoeTal oTo Npdypauua «To Aikaiwpa va gical AvBpwnog», Ue TNV ouOTITAN €kBeon oTo KévTpo XUyxpovng Téxvng @scocalovikng, oTo Goethe Institut ©@eocalovikng kai otov OTE, og

enipélela OdAeiag Bpaxonoulou kal Xdpn ZaBonoulou.

The one day conference is part of the programme “The Right to be Human” along with the same titled exhibition hosted in the Contemporary Art Center of Thessaloniki, the Goethe-Institut Thessaloniki,

and OTE, curated by Thalia Vrachopoulos and Harry Savopoulos.



I Xapnc ZapBoénouloc / Harry Savopoulos

«...,TNV TEXVN XiAlOl TNV xXaipovTail
Kal €vag TNV NANPWVEI»

‘Oo0o To OKEPTOUAI TOGO PE EVOXAE! KAl AANO TOoO e dlaokeddlel. To EavaoképTopal kal dlapwva. Molog eival
EKEIVOG 0 €vag nou TNV NANpwver; MNaTti va Tnv nAnpovel pdvo évag; Aev eival KaBdAou dnuokpaTikd Kal AANO
TOO0 NOMITIKG 0pB0. AnAadr 0 €vag Kal NANPWVEI KAl EVOEXOUEVWS VA OTEPEITAl TO dIKaiwpa TnG xapdg. H
MANWS NANPWVEI KAl JE ToV «Napd» TOU XaipeTal TNV TéxvN; Kal oTo KATW TNS YPAPNG, OTNV CNUEPIVH NAYKOGCUI-
onoiNuEvVN KOUATOUPA TI onuaivel éxw npodoacn otn xapd TNG TEXVNG;

Aoindv diapuvw. Ag To yupiow avdanodda: TNV TEXvVN €vag Tn XAipeTal Kal xiAlol TNV NANpwvouy. 1o KovTd oTn
NEaAyUaTikoTNTA; TNV MpayuaTikoTNTa TNG oUyxpovng TEXVNG.

Mati oTov €pwTa, and énou daveioTNKA TOV CUANOYICHO Tou XPIoTIAVONOUAOU, IOXUEI O APXIKOG CUANOYICUOC:
XIAlOI TOV XaipovTal Kal Evag ToV NANPWMVEL.

“...a thousand to enjoy
the art but only one pays”

The more | think about it the more it annoys and at the same time amuses me. | think it over and disagree. Who
is that one who pays for it? Why only one has to pay for it? This is not democratic either politically correct. Thus
one pays and probably at the same time is denied the right of joy. Or perhaps he pays and enjoys art with his
money? And after all, in today’s global culture, what does “I have access to fine art” mean?

Well | disagree. Let's turn it upside down: one enjoys the art and a thousand pay for it. Is this closer to reality?
The reality of contemporary art.

Because in love, referring to Christianopoulos’ thoughts, the original quote is true: a thousand to enjoy and one
to pay.

I \ia MNuidka / Lia Yoka

MNepi TExvVNG
Kal Aoyokplioiag

Eival ka1 diakpiTd n Aoyokpicia oTnv Téxvn and Tnv
unoioinn hovokpliaia; MapadeiyuaTa and Tov 200 Kal
Tov 210 alwva.

About art
and censorship

Is art censorship distinct from other forms of
censorship? Examples from the 20th and the 21st
century.

I 1dvvng ZTaupakdkng / Yannis Stavrakakis
Apeon kal Eypeon Aoyokpicia

N'voon kar emBupia

Knowledge and desire

oTNnV €noxn TnG¢ HeTa-aAnOeiag

H culnTnon ndvw oTo B€ua TNG Aoyokpiciag exel anod Kalpd kaTaypdyel TNV Unapén, EKTOC TwV PNTWV KAl
AUECA AVAYVWPEICIUWY AOYOKPITIKOV MPAKTIKWOY, KAl AAWY EUPECWY JIEPYACINY XEIDAYWYNONG. AKOUA KAl

N EAEUBEPIAKN «KAVOVIKOTNTA» TNG KATAVAAWTIKAG KOIVWVIag unaydtay, und auThyv TNV €vvoid, O AUCTNEES
0pI0BETACEIG Kal NepIopIcuoUs. KaBwme n Kplolakr) cuvorikn duvauitidel, o naykoouio eninedo, TIG UAIKEG Kal
CUMPBOAIKES NPoUNoBECEIC TNG KAVOVIKOTNTAG AUTAG, O AMOKAEICHOI MOU auTrh undppenTd engBaie yivovTal
Qipvng 0paTol Kal 0 KOIVOS PAVTACIAKOS 0pIovTag NoU OpyAVWVE WId OTOIXEIMON OUVaivecon KaTappEel. Ane-
vavTl oTnv 0&uvon Twv avTIBECEWY Kal TNV ePpavion evog anwbnuévou AAMouU nou ekppdadleTal ouxvd Peoa
and ANoKPOUGCTIKEG MOAITIKEG HOPMES, O OTNAOPBATES TOU KAOVIGUEVOU NMOATIKOU, OIKOVOUIKOU, AANG eniong
KAAAITEXVIKOU Kal akadnuaikou, status quo pilocnacTIKOMNoIoUV Tov AOYo Toug: OIEKDIKOUV UIa EMIOTNUIKNA
avwTePATNTA Nou BePeAIOVETAlI OTNV KATOXN TNS (WovadikAg) aAnBeIag kal TNV evodpkwaon Tou opBoloyiopou.
H a&iwon autr npoUnoBeTel TNV kaTadikn Tou avopBoloyicuoU Kal TNG «JETA-AARBEIAc» Twv avTindAwy. Mmg
eival duvaTdv 0 KPITIKOS Adyog va TonoBeTnBei avaocToxaoTIKA anévavTl oe auTov Tov dINAS exkBiacud; Avd-
peca oe dUo TUNouc a&lwoewy €EicoU MPORANUATIKWY: HiAg Mou anoAuTonolel TNV eniBuuia yia avayvwpion
KAl TAUTOTNTA TOU (CUXVA AMOKAEICOUEVOU Kal Eexaopgvou) AAMoU, enevdUovTAg TNV evioTe Pe yia andlauon
xudaia Kal aveleuBepn, Kal o€ yia AAAN Nou anoAuTonolel €va KaBeoTWS AARBEIag NMoU VOUIUONOIEl EKONKTIKES
aviodTNTES, AEITOUPYE! HETA-ONUOKPATIKA Kal, eV TEAEI, eEICOU AOYOKPITIKS;

Direct and indirect censorship
in the era of post-truth

The debate over the issue of censorship has long recorded the existence, on top of explicit and readily iden-
tifiable censorship practices, of other indirect manipulation processes. Even the libertarian and permissive
“normality” of consumer society implied, in this sense, strict boundaries and limitations. As the current crisis

explodes, on a global scale, the material and symbolic preconditions of this “normality”, all the exclusions it

implicitly imposed on the social sphere suddenly become visible and the common imaginary horizon once
organizing a rudimentary consensus now collapses. Facing the sharpening of the contradictions and the emer-
gence of a repressed Other, often expressed through repulsive political forms, the pillars of a stranded political,
economic, as well as artistic and academic, status quo radicalize their discourse: they claim an epistemic superi-
ority based on the possession of a (single) truth and on incarnating a supreme rationality. This claim implies the
condemnation of the irrationalism and the “post-truth” of the opponents. How can critical discourse respond
reflexively to this double blackmail? How can it position itself between two types of claims equally problematic:
one that absolutizes the desire of an —admittedly marginalized and forgotten- Other for recognition and identity,
investing it with an often obscene and illiberal enjoyment, and another one that absolutizes a truth regime that
legitimizes explosive inequalities, functions post-democratically and, ultimately, in a censoring way?
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I Beral Madra

«Meg Baon
TNV aAnfeia»

Ta avOpwniva dikaiwpara
Kal n ouyxpovn TExvn

Aev undpxel Kapia au@iBoAia OTI of KOANTEXVEG
AANG Kal EUEIS, O ENIUEANTES KAl OI KPITIKOI TEXVNG,
moTetoupe OTI N oUyXPovn KAAMTEXVIKY MApaywyn
kal o TPdNog npoBoAng kar diddoons Tng eival

TO MIO 1I0XUPO PECO YIA TNV AVTIUETWOMION TWV
KOIVWVIKO-MOAMTIKO-MOANITIOTIKWOV NPolBANUATWY Kal
AVNOUXI®Y, KABWS KAl TO MO ANOTEAECUATIKO UECO
ENIKOIVWVIAG UE TOUG avBPMMouUg Nou eival KATwW
and TNV Niecn Tou pnxavicuou TNG JETA-AARBEIag.
KaTd CUVENEIQ, WG KAANITEXVES, EMPEANTES KAl
KPITIKOI TEXVNG, NICTEUOUPE OTI N oUyXpovn TEXvN,
avaldnTvTag TNV aAnBeia ye Tov PIAOMNEPIEQYO Kal
AIXPUNPEO XAPAKTAPA TNG, €xel TN dUvaun va eIoeNOe]
og auTrAV TNV avaTapaxr TNG UETA-OANBEIag Xweig
EMQPUAAEEIC KAl va XaAAGE! TO NAIXVIOI QUTWY Mou
TNV Napdyouyv.

“Based in truth”

Human rights and
contemporary art

There is no doubt that the artists, and we the
curators and art critics believe that contemporary
art production and its exhibition and dissemination
system is the most crucial means of dealing with
socio-political-cultural problems and concerns and
the most challenging way of communicating with
the people who are under the pressure of post-truth
apparatus. Consequently as artists, curators, art
critics we believe that contemporary art works, with
their truth-seeking inquisitive, cutting-edge quality
have the power to enter into this post-truth turmoaoil
without reserve and spoil the game of the post-truth
producers.
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To Awaiwpa va sicar Aveperos I,

I Thalia Vrachopoulos, Ph.D.

H oikovojIKR Kpion, n avalnrTnon e§IAacThpIi®V
OuudTwv ka1 o onopPTouVIoHOC OEToUV

o€ Kivouvo Ta avBpwniva dikaiopaTa

H paTid Tou KaAMITExvn

H oikovouikn kpion og naykoopio eninedo, eNPEPOVTAC ENKIVOUVA NOCOOTA AanaoxdAnong Kal o cuvouaoud
JE TIC OUVEXEIC avaTapaxeg otnv Agpikr, TN Meon AvaToAr kal Tnv KevTpikr) Acia, aAAd kail pe Tnv dvodo Tou
eBvikiopoy, odnynoe og NpocBoAr Twv avBpwnivwy JIKAIWUATWY 08 OAO ToOV KOCUO. KATI Mou 1oxUel akdun
NeEPICOATEPO VIA TOUC NPACPUYES, TOUG UETAVACTEG, TIC YUVAIKES, Kal TIG KOIvoTNTES LBGT. O BpNOKEUTIKES
SINEEIC KAl Ol PNTOPIKES PICOUG KATA TWV HOUCOUAPAV®Y, TwV eBpdiwy aAAd KAl TWV XPIOTIAVWY OE OPICUEVES
nepIoxeg ohogva kal auEdvovTal . Mia aicBnon 6711 To «dIa@OPETIKO» 1) TO NepIBwpPIonoiNuUeEvo ATouo eival ave-
niBUPNTO KAl AvaA®OIUo S1anoTi(el TNV NOAMITIKK PNTOPIKN.

O1 nayiwugvol Kavoveg dIKAiou NePi eyyUNOEwWY Kal TA OTOIXEIQ TEKUNEIWONC TOUC €xouv ayvonBei, akupwBei
napaBAepbei, aprivovtag Ta Bacikd moAITIKA dIKaIUaTd TOUG anpooTATEUTA.

O1 KAAANITEXVES Og QuUTH TNV €KBeon €xouv dnuioupyroel €pya nou augpioBnToly, avTiTiBevtal kal avTiTdocovTal
og auTrjv TNv napaBiaon Twv avBpwnivwy dikaiwudTwy. To €pyo Tou Nicholas Moore, Matt the Knife kar Lefty
Lucy, 2015, napoucidlel yia dnoyn peuoTdTNTAS TOU PUAOU, VX TO €pyo Tou Joan Giordano aneikovidel okn-
VEC Blacpou Twv yuvaikeiny oTpaTeupdTwy Twv HIMA. H A€onoiva MeipdpoyAou eunvelcTnke Ta €pya TNG anod
TUNWUEVEG AEEEIG 1) EIKOVES TWV PHECWV EVNUEPWONG KAl ONUIOUPYNOE, UE OAPKACOUO Kal Elpwveid, To dIKO TNG
gpyo-olapapTtupia. Ta €pya TNG ApTepic AAKOAAN aneikoviCouv TNV Kpion Twv 2Upwv Npoo@Uywy oTnv EAAGDA.
Kai n ApTepig MoTapidvou, opumuevn anod 1o 1I0e®dEG TNG eAeUBePiag TNG EkPpaong, TonoBeTei eEMPUANG
BiBAiwv TO €va dinAa oTto dAAo oxnuaTiovTag To privupa There is No Must in Art. Art is Free.

Economic Crises, Scapegoating and
Opportunism Imperil Human Rights
The Artist’s Perspective

Significant global economic crises, causing perilous rates of employment, coupled with ongoing violence in
Africa, the Middle East and Central Asia as well as the rise of nationalism have resulted in worldwide human
rights coming under attack. This is especially true for refugees, immigrants, women, and LBGT communities.
Religious persecution and hate speech are on the rise against Muslims, Jews and in some areas Christians. A
sense that the “other” or the marginalized person is unwelcome, unwanted and disposable pervades political
rhetoric.

Established rules of law concerning warrants and the evidence supporting them have been ignored, overruled
or disobeyed leaving the marginalized without basic civil rights protections.

The artists in this exhibition have created works that challenge, question and oppose these human rights violations.
Nicholas Moore's Matt the Knife and Lefty Lucy of 2015 offers a view of gender fluidity, while Joan Giordano's
contemporary work depicts scenes of rape of US female troops. Despina Meimaroglou has created works from
printed words or images from media sources to create her own protest artwork, using sarcasm and irony. Artemis
Alcalay’s works depict the Syrian refugee crisis in Greece. And, concerned with freedom of expression, Artemis
Potamianou sets book covers side by side with the message There is No Must in Art. Art is Free.




maﬂiq ToitoeAikng
Kostis Tsitselikis
H £0vikn opOdTnTa

WG PiATpO
Aoyokpiciag TnG
onuooiag culnTnong

Me yia Tuxaia onopadikOTNTA ENAVEPXOVTAl OTN
onudoia culATnon Ta «eBVIKA BEUATA» MPOKAADVTAG
ndon kai evrdoeig. Mdabn kar evtdoeic nou cuvogo-
vTal Ox1 ye TN ouvriBn d1adikacia yia AvoIxThg Kal,
dpa, dNUOKPATIKAS Ekppacng avTiBewyv 1 napanin-
PWHATIKWY andPewy, aAAd nou edpdlovTal GTNV
unoévola OTI KANoIa CUYKEKPIUEVN AAAN dnoyn dev
unopei va diatunwBei: Ta «eBvikd BEuaTa» €xouv éva
oTevo Kal dedougvo nhaiclo culTnong, nou douEi-
Tal and B€0eIC CUYKPOTNUEVES Kal and a&iduaTa
nou dev enmidexovTal anokAioeig. O yeTaBoAEg O
NG BepaToAOYiag KAl TOU MNEPIEXOUEVOU MOU UNMOPET
VA CUVTEAECTOUV GTNV NOPEIQ TOU XPOVOU XAPAKTN-
pidovTtal and yeydin duckauia kar avtioTdoelg, av

OUOXETIOTOUV WE TIC EUPUTEPES UETABOAES TwV IOEWY,

TwV andYewy Kal Twv oTAoewy nou dliedpuvay TNV
nol1dTNTA TNG EAeUBEPIAC TNG EAANVIKAG KOIVWVIag
KaTd TIG TEAeUTaIEG deKaEeTieG. H avTicoTaon Kal ol
npokKabopicuéveg OoTAOEIG OTA CUYKEKPIUEVA (NTA-
HATa CUVEXOVTAl PE TO EOVIKO paIVOUEVO ONwG auTd
kaBopileTal and Tnv €0vIkn IGe0Aoyia Kal TN OUYKPO-
TNOoN TNG EAANVIKOTNTAG, HECW TOU EAANVIKOU €6voug
KAl TOU eEAANVIKOU KPATOUG, OUO KUKAWY eNAAANAWY
UE IOXUPES Kal auolfaiec eEapTrioelq.

The national
correctness as

a censorship filter
of the public debate

The “national issues” revert to debate with a random
sparseness. They trigger passions and tensions
which are not associated with the usual procedure
of an open and therefore democratic expression

of contrasting or spinal views, but anchored in
suggesting that another particular aspect cannot

be raised. The "national issues” have a narrow and
assumed context of discussion that is formed by
structured opinions and axioms that cannot diverge.
The changes of the subjects and content that can

be made in the course of time are characterized by
high stiffness and resistance when associated with
the wider changes of ideas, opinions and attitudes
which increased Greek society’s quality of freedom
in recent decades. Resistance and predetermined
opinions about those specific issues are connected
with the national phenomenon as defined by national
ideology and the establishment of Hellenism through
the Greek nation and the Greek state, two successive
cycles characterized by strong and mutual
dependencies.

Tuvepyalbpevol ®opeig / Collaborating Organizations

- <
'.g EAAHNIKH AHMOKPATIA KPATIKO MOYZEIO
) YTIOYPTEIO MOATIZMOY & AGAHTIZMOY EYTXPONHE TEXNHE
AACHIKH JELLENIC REPUB STATE MUSEUM
BELE B MINISTRY OF CULTURE & SPORTS OF CONTEMPORARY ART

Xopnyoi Enikoivwviag KMET / SMCA Media Sponsors

www.ert.gr

EEHTPO INTEPORHI
TEEHHE GEITAADRIKHE
THESSALONIEI CEMTER 1
OF CONTEMPORARTY AT
ey’ DEIZAAQNIKHE

I > upay® Toidpa / Syrago Tsiara

To dikaiwpa oTnv eAeUBepn Ekppaon
TOU KOIVWVIKOU (pUAOU Kal TG 0eEOVAAIKOTNTACG

H ékBeon «Tauto-eTepO-TNTA» O0TNV 5N MNievdAe
Tuyxpovng Téxvng @eococalovikng

To ZATNUa TNG TAUTATNTAC TOU KOIVWVIKOU (PUAOU KAl TO JIKAIWPA TOU EUPUAOU auTonpoacdiopiouoU
EMNAVEPXETAl CAUEPA WS CWTIKO Nedio aupIoBATNONG Kal dIEKDIKNONG TwV JIKAIWUATWY ToU avOpwnou, akdoun
KAl O€ KOIVWVIES Mou guolale kekTnuévo. O TITAOG TNG €kBeong eival Evag veoAoyIoPdg, UId KATAOKEUAGOUEVN
ouvBeTn AEEN Nou enivoriCaE VIa VA KATAOTACOUWE CAPES OTI N €vvolda TNG eTEPOTNTAG, TOU EEVOU ) TOU
SlaPOoPETIKOU evUNdpPXEl UECA GTNV TAUTOTNTA.

H €xkBeon «Tauto-eTePd-TNTA» 0pyavwOnke To kKalokaipl Tou 2015 oTo NMAaicio TNG 5nNg Mnievdle ©eccalovikng
and 10 KévTpo Zuyxpovng Téxvng Tou KpaTikoU Mouceiou ZUyxpovng Téxvng oe cuvepyaaoia e To INedio
Apdong Kédpa, To Thessaloniki Pride kal Tov Afjuo ©ecocalovikng og eniPéAeId TNG YPAPoUcaAS Kal

Tou ©odwpn MdpkoyAou. HTav enidoyr yag and Tnv apxn va Becoupe oe dnudacio didAhoyo To {ATNUa

NG TAUTATNTAG Tou PUAOU Kal yI' auTd emAEEape gvav euBANUaTIKO dNUdCIO XWEO, TO dNUAPXEIO TNG
@eocoalovikng. And epeuvnTIKA Kal ENIUEANTIKL oKoMId Pag eVOIEPEPE VA AVIXVEUCOUUE OIAPOPETIKES
EIKAOTIKES UOPPOMNOINCEIC TOU {NTAKATOS NOU OUOTUXWS ANOTEAE! UEXP! orjuepa nedio avTinapdBeong oe

dIa enoxr €Eapong Tou VEO-CUVTNENTIOWOU, TWV PATCICTIKWY, OPMOPORBIKWDY, AeCBIOPORIKWY KAl TRAVOPORIKWY
CUMMNEPIPOPWY, TNS €NiBeong KATA TwV JIKAIWUATWY TWV YUVAIKWOV KAl Twv Olakpioswy oTn BAcon TNS pUAAG,
™G €BvATNTAC, TOU GEEOUAAIKOU MPOCAVATOAIOUOU Kal TNS TauTOTATAS PUAOU.

The right to free expression
of gender and sexuality

The exhibition “Ident-alter-ity” in the context of the
5th Thessaloniki Biennale of Contemporary Art

The issue of the gender identity and the right to gender self-determination is once again at stake and should
be claimed anew even in societies that it appeared to have been acquired. The concept of otherness, of the
strange or the different is inherent within our identity. The strange or the uncanny is part of the self and it is as
such that appears at a plethora of theoretical approaches and artistic proposals.

Within the framework of the 5th Biennale of Thessaloniki, the Centre of Contemporary Art of the State Muse-
um of Contemporary Art in collaboration with Action Field Kodra, Thessaloniki Pride and the Municipality of
Thessaloniki, organized the exhibition “ldent-alter-ity” during the summer of 2015 (curators: Syrago Tsiara and
Theodore Markoglou). Our aim was to detect and present in a public space -the city hall of Thessaloniki- various
visual formulations of an issue, which is transformed once again in an arena of conflict in an age which has seen
a rise in neo-conservatism, racist, homophobic, lesbiophobic and transphobic behaviors, attacks against wom-
en and discrimination based on race, nationality, sexual orientation and gender identity.

‘O\eg ol pwToypapieg npoépxovTtal and Tnv ékBeon «To Alkaiwua va eical AvOpwnog»
o1o Kévtpo Zuyxpovng Téxvng O@eococalovikng, To Goethe Institut ®@scocalovikng kai Tov OTE
(lavoudpiog - ®efpoudpiog 2017)
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l'o Araiwpa va giga AvBpamog

All photos are from the exhibition «The Right to be Human»
at the Contemporary Art Center of Thessaloniki, the Goethe-Institut Thessaloniki, and OTE
(January - February 2017)
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