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TNV TIHN Va 060G TPOOKANETOVY

oTnV TEAETT) avaydpevong o€ emitipo SidakTopa

I

xat o TIpdedpog Tov Tunpatog Ewkaotikdv kat E@appoopévav
Texvav Kabnyntr k.

O Ipvtavng tov Mavemotnpiov kabnyntng . [epkAng A. Mijtkag

tov K. Richard Noyce
n omoia Oa yivet tnv Iapaokevr 31 Maiov

éyovv

Y
Q
>~
)
Z
o
o
<
-~
=

Tevvi{Onke To 1944 otnv AyyAia. Znovdace ato Portsmouth School of Archi-
tecture kat oto Leeds College of Art ané to omoio ano@oitnoe e énavo 1o
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Contemporary Painting in Poland’ (Craftsman House, Sydney, 1995, AAAS-

1968. Exet ypavel ta eEig onpavrika fiiia yia mv IoAwvikr téxvn Tov 2000
S/Orbis Polish Book Prize, 1996)
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“H Ovoia”

or| Tov o k. Richard Noyce Ba A
“The Essence

Tov énatvo Tov TIHWHEVOD

Ba exgwviioet o Kabnyntrg k.

A TNV avayopev
O IIpvtavng
Kabnyntrg [epikhng A. Mntkag

Met

Amo To 1985 éxet ypdyer mAnBwpa dpBpwy, oupmephapBavopévwy TaKTIKGOY

'Printmaking Off the Beaten Track’ (Bloomsbury Publishers, Autumn 2013); 54
agiepwpdtwy ato “Printmaking Today”.

‘Critical Mass: Printmaking Beyond the Edge’ (A&C Black, August 2010); 52
artists, 27 countries

artists, 27 countries
avtioToieg emtponés kpioewv. Exel OUHPETAOXEL WG ELONYNTHG Kat KOPLOG

‘Printmaking at the Edge’ (A&C Black, London, 2006, reprinted 2008, 2010,
elonyntic oe Siebvr| ouvéSpia xapakTikig.

‘Contemporary Graphic Art in Poland’ (Craftsman House, Sydney, 1997
Entiong éxet ovyypayet ta akéhovBa 3 PipAia yia n odyxpovn Siebvn
2013); 43 artists, 16 countries

XapaKTIK:
‘Exet empehn0ei S1eBveic exbEoeIG YapakTIkiG Kal £XEL CUHPETATXEL OTIG




